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POLYPHONIC 
PERFORMANCE 
SPACES
Polyphonic Performance Spaces offers a counter-
point of ideas and practices from the conservatory’s 
research groups for Knowing and Learning Artis-
tic Practices, Musical Language, and Contemporary 
Performance Practice. In a wild collage of concerts, 
lectures, and workshops we expand the limits of 
instrumentation, from experimentation with 
microtones to riding the great beast of information 
technology; we dive into the performer-composer 
relationship, both present and present-past; and we 
refract Proust’s concept of time through the lens of 
musicianship.
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10h00 MICROTONALITY: [Lecture] 
Microtonality: History, con-
cepts, prospects - 
Christian Klinkenberg

16h15 MICROTONALITY: 
[Lecture] The under-
lying microtonality and 
spectrality in listening 
to trichords
Juhani. T. Vesikkala

10h15 16h30

10h30 MICROTONALITY: [Work-
shop] Microtones on the 
Flute: Extended techni-
ques and execution of mi-
crotones explained on the 
basis of I pesci by Pascal 
Dusapin
Anne Davids

16h45

10h45 17h00 MICROTONALITY: [Lec-
ture/Workshop] New 
Tunings on standard 
instruments: projects, 
outcomes, and over-
coming difficulties
Donald Bousted & 
Kathryn Bennetts

11h00 17h15

11h15 MICROTONALITY: 
[Workshop] 
The Bohlen-Pierce Scale: 
Workshop for strings and 
clarinet players
Nora-Louise Müller

17h30

11h30 17h45

11h45 18h00

12h00 18h15

12h15 18h30

12h30 18h45

12h45 19h00 MICROTONALITY: [Con-
cert] Microtonal solo 
and duo performances 
by 

Philip Gerschlauer 
(Alto sax), 
Anne Davids 
(Flute), 
Kathryn Bennetts 
(Recorder), 
Nora-Louise Müller 
(Bohlen-Pierce Clarinet),
Melle Weijters 
(Guitar)

13h00 19h15

13h15 19h30

13h30 MICROTONALITY: [Work-
shop] Jazz and Blues har-
mony in meantone tuning 
and 31-tone equal tempe-
rament - Melle Weijters

19h45

13h45 20h00

14h00 20h15

14h15 20h30

14h30 MICROTONALITY: [Work-
shop] Microtones on the 
saxophone: practicing and 
improvisation
Philip Gerschlauer

20h45

14h45 21h00

15h00

15h15

15h30

15h45

16h00

16h15

DAY 1 - 27TH OF FEBRUARY

Tempel
Small Concert Hall
Room 177
Room 140

Address: Kleine Zavel 5, 1000 Brussels



10h00 MULTIME-
DIA: [Work-
shop]  Man 
vs Machine, 
Performing 
with (Ge-
nerative) 
Electronics
Benjamin 
Van Esser

[Lecture/
Recital] De-
veloping an 
Answer to a 
Question
Bart 
Quartier

17h15

10h15 17h30

10h30 [Lecture/
Recital] In 
the Dawn of 
Change
Adilia Yip

17h45

10h45 18h00

11h00 18h15

11h15 18h30

11h30 MULTI-
MEDIA: 
[Lecture/
Workshop] 
Multimedia 
synchro-
nization: 
My Empty 
Hands, a 
case study
Igor C Silva

18h45

11h45 19h00 MULTIMEDIA: [Concert] 
Kilgore
Marko Ciciliani 
(with Primož 
Sukič, Benjamin 
Van Esser)

12h00 19h15

12h15 19h30

12h30 19h45

12h45 20h00

13h00 20h15

14h00 MULTIMEDIA: [Lecture/
Recital] Exploration of 3D 
environments for musical 
performance
Marko Ciciliani

20h30

14h15 20h45

14h30 21h00

14h45 21h00

15h00

15h15

15h30

15h45

16h00

16h15

16h30

16h45

17h00

DAY 2 - 28TH OF FEBRUARY
10h00 SKRYABIN 

DAY: [Lectu-
res/Recital] 
Skryabin
Håkon 
Austbø

MULTIME-
DIA: [Mas-
terclass]
Marko 
Ciciliani

17h15

10h15 17h30

10h30 17h45

10h45 18h00

11h00 18h15

11h15 18h30

11h30 SKRYABIN 
DAY: [Lectu-
res/Recital] 
Alexander 
Skryabin’s 
Vers la 
Flamme 
op.72 : the 
Mysterium 
miniaturi-
zed 
Nuno 
Cernadas

18h45

11h45 19h00 SKRYABIN DAY: 
[Concert] Skryabin
With Students of KCB12h00 19h15

12h15 19h30 SKRYABIN DAY: 
[Concert] 
Nuno Cernadas12h30 19h45

12h45 20h00

13h00 20h15

14h00 SKRYABIN 
DAY: [Mas-
terclass] 
Håkon 
Austbø 
(with 
students of 
KCB)

20h30 SKRYABIN DAY: 
[Concert] Håkon Austbø

14h15 20h45

14h30 21h00

14h45 21h30

15h00

15h15

15h30

15h45

16h00

16h15

16h30

16h45

17h00

DAY 3 - 1ST OF MARCH

Tempel
Small Concert Hall
Room 177
Room 140

Tempel
Small Concert Hall
Room 177
Room 140

Address: Kleine Zavel 5, 1000 BrusselsAddress: Kleine Zavel 5, 1000 Brussels



10h15 ROMANTICISM NOW: [Lecture] 
INTRODUCTION - a few reflections to start with
Tomasz Konieczny

10h30
10h45

11h00
11h15 ROMANTICISM NOW: [Concert] 

Erzählungen
Marco Mantovani

11h30

11h45

12h00

12h15
12h30 ROMANTICISM NOW: [Workshop] on the interpretation of Robert 

Schumann’s Music
Marco Mantovani

12h45

13h00

13h15
13h30 [Interview] In conversation with

composer Giannis Papakrasas
Kostas 
Tosidis

13h45

14h00 MULTIME-
DIA: [Lectu-
re/Recital] 
Teaching 
laptop 
orchestra 
- defining 
instru-
ments and 
extending 
virtuosity
Katarzyna 
Glowicka

14h15

14h30

14h45 ROMANTI-
CISM NOW: 
[Workshop] 
for compo-
sers
Philippe 
Lamouris

15h00

15h15

15h30

15h45

16h00 The mirror, the 
lamp and the 
piano - 
Philippe 
Lamouris, Tomasz 
Konieczny, Marco 
Mantovani

16h15

16h30

16h45

17h00

17h15 [Discussion] Rele-
vance of Roman-
tic attitude
Tomasz Koniecz-
ny - moderator

17h30

17h45

10h00 TIME REGAINED: 
[Lecture] Proust, 
Pure Past and 
Polyphony
Björn Schmelzer

[Lecture/Workshop] 
Think again, Igor! 
A lecture/workshop on 
collaborative creation
Maarten Stragier en 
Mauricio Pauly

MULTIMEDIA: 
[Workshop] 
Arduino, Interac-
ting with Software
Roel Das

10h15
10h30
10h45

11h00
11h15

11h30

11h45

12h00 TIME REGAIN-
ED: [Lecture] With 
Proust in time for 
music
Kathleen Coessens

12h15
12h30

12h45

13h00

13h30

14h00 TIME REGAINED: 
[Presentation] The 
Chris Maene Straight- 
Strung Grand Piano
Henk 
Swinnen

[Masterclass] Composition
Mauricio Pauly

14h15

14h30

14h45

15h00

15h15 TIME REGAINED: 
[Lecture/Recital + 
Workshop] à la 
recherche de Liszt, 
Beethoven and De-
bussy

15h30

15h45

16h00

16h15

16h30 TIME REGAINED: 
[Discussion] Final 
Panel Discussion
Jan Michiels - 
moderator

16h45

17h00

17h15

17h30

17h45

18h00

DAY 4 - 2ND OF MARCH DAY 5 - 3TH OF MARCH

Tempel
Small Concert Hall
Room 177
Room 140

Address: Kleine Zavel 5, 1000 BrusselsAddress: Kleine Zavel 5, 1000 Brussels



27TH OF FEBRUARY
27TH OF FEBRUARY

10h00 - 
10h30

Christian Klinkenberg
Microtonality: History, concepts, prospects

Music that uses tuning structures which deviate from the stan-
dard 12-tone equal temperament is often described as „microto-
nal.“ Already in the beginning of the 20th century, quarter tones 
received attention from composers such as Charles Ives, Julián 
Carrillo, Alois Hába or Ivan Wyschnegradsky. Today, microtonality 
is part of the vocabulary of many composers, amongst which pro-
minent figures like Georg Friedrich Haas and Tristan Murail.

10h30 - 
11h30

Anne Davids
Microtones on the Flute: Extended techniques and 
execution of microtones explained on the basis of 
I pesci by Pascal Dusapin

Adding extended techniques like microtones to everyday flute 
studies improves the flutist’s technical control. Microtonal finge-
rings expand the possibilities of interpretation of contemporary 
music.

11h15 - 
12h45

Nora-Louise Müller
The Bohlen-Pierce Scale: Workshop* for strings and 
clarinet players

In this workshop the students will explore the Bohlen-Pierce 
system through improvisation. Nora-Louise Müller’s experience 
has taught her that a very open approach to the unfamiliar 
harmonies of BP is an advisable —and delightful— way to 
acquire knowledge about, and realize the potential of this novel 
system. This is a workshop for mixed instruments. Four BP cla-
rinets are available to participants (2 sopranos, 1 tenor, 1 contra). 
String instruments (vl-vla-vc) can be tuned to BP by a triple scor-
datura: each fifth is stretched by approximately 30 cents, and the 
common tuning note with the clarinets is a’.

13h30 - 
14h30

Jazz Workshop* by Melle Weijters
Jazz and Blues harmony in meantone tuning and 
31-tone equal temperament

With his 31-tone equally tempered guitar, Melle Weijters will 
explain how to use extended meantone temperament to color 
harmony in the context of jazz and blues.

MICROTONAL DAY
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14h30 - 
16h15

Philipp Gerschlauer
Microtonal workshop* for saxophone

Philipp Gerschlauer‘s microtonal fingering chart for alto saxophone 
offers a vast selection of microtones over the whole range of the in-
strument. He will talk about ways to find microtones on the saxop-
hone, and will offer advise on practicing them and applying them in 
improvisation. In 2017 Gerschlauer recorded the CD Mikrojazz! with 
David Fiuczynski, Jack DeJohnette, Matt Garrison, and Giorgi Mikadze.

16h15 - 
17h00

Lecture by Juhani T. Vesikkala
The underlying microtonality and spectrality in 
listening to trichords 

Trichords have the smallest number of pitches that is required to be 
called chords. Yet the relationships between their three pitches, and 
how these pitches interact in our perception, is deceivingly rich. This 
is all the more the case when those trichords are microtonal.

This lecture will start by exploring chords in 12-tone equal tempera-
ment, and use spectral analysis to explain the preference for certain 
voicings in tonal music. We then extend the discussion to just into-
nation trichords, and speculate on why listeners might prefer some 
microtonal chords to others. Several types of microtonal trichords are 
compared, listened to, and classified.

J-T Vesikkala Wittmacher is a Finnish composer, musician, 
researcher, and doctoral scholar at the Academy of Performing Arts 
in Prague.

17h00 - 
18h30

Lecture/workshop* by Donald Bousted and 
Kathryn Bennetts
New Tunings on standard instruments: 
projects, outcomes, and overcoming difficulties 

Donald Bousted will describe the projects in which he has been 
involved, and in which standard instruments are converted to micro-
tonal instruments. Often this has been a part of a pedagogical 
process, particularly in the case of the microtonal recorder project 
(with Peter Bowman and Kathryn Bennetts, which led to the 
publication The Quarter-Tone Recorder Manual, Moeck, 1998), and 
the ongoing microtonal trumpet project with Stephen Altoft. Donald 
will be joined by recorder player Kathryn Bennetts, who will dis-
cuss specific recorder-based microtonal issues and give a short live 
performance. Donald will play extracts of his music for two recorders; 
trumpets; saxophone and horn (in 24-div, 48-div; 19-div tuning and 
just intonation). He will outline some of the characteristics of 19-div 
tuning, a system which features in much of his recent work.
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*To enroll, please contact us at kunstenplatformb@gmail.com. 



27TH OF FEBRUARY

19h00 Philipp Gerschlauer
Solo performance on alto saxophone and organ

Kathryn Bennetts
Telemann Raven Claw (2017) for tenor or alto 
recorders (or flute), by Donald Bousted. This work was
commissioned on the 250th anniversary of the death 
of Georg Philipp Telemann by Kathryn Bennetts, and 
first performed by her in Tunbridge Wells in 2017.

No. 1 of five quarter-tone pieces (1997) for solo alto 
and tenor recorders, by Donald Bousted

Donald Bousted
The Black Hole for quarter-tone guitar, by Donald 
Bousted

Anne Davids
I pesci, trois pièces pour flûte solo, by Pascal Dusapin

Nora-Louise Müller
Solo performance on Bohlen-Pierce Clarinet

Melle Weijters
Meantone Blues, by Melle Weijters

MICROTONAL SOLO AND DUO 
PERFORMANCES 
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28TH OF FEBRUARY

10h00 
- 10h30

Presentation by Bart Quartier
Developing an answer to a question 

Every research is at the same time an answer to a previous 
question and a question to the next answer. In this presentation, 
the link between answer and question will be explained 
by means of “thinking out of the box.”

Bart Quartier presents new work: Ping-Pong for 2 prepared vibra-
phones, which is an answer to Perseverance from the book Focus: 
24 Images for Vibraphone – Bart Quartier (Norsk Musikforlag)

10h30 -
12h30

Lecture-recital by Adilia Yip
In the Dawn of Change

In this lecture-recital, Dr. Adilia Yip will discuss how the experi-
ence of learning the West African balafon has enlightened her 
artistic practice as a Western classical marimbist. In 2012 and 2013 
she traveled to Mali and Burkina Faso to study with Youssouf 
Keita and Kassoum Keita, the griots of the village Konsankuy of 
the Bobo and the Bamana people. Due to the music’s oral (au-
ral-visual) tradition, the balafon’s polyrhythmic and melodic 
materials are embodied in forms of bimanual (two-hand) coor-
dination patterns rather than symbolic representation; therefore, 
body movement has become the vehicle of communication and 
sensory perception. Yip will also perform some of the works cre-
ated for this project by composers Michiel De Malsche, Cornelia 
Zambila, Juan Albarracin, Cheong Li and Enric Riu.
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28TH OF FEBRUARY 28TH OF FEBRUARY

10h00 
- 11h30

Benjamin Van Esser
Man vs Machine, Performing with (Generative) 
Electronics

This workshop welcomes all kinds of instrumentalists to share 
the stage with Ultomaton, a program that processes the sounds 
produced by ‘traditional’ instruments. Based on a couple of pre-
defined rules, Ultomaton offers a live electronic counterpart that, 
in its turn, inspires the performer to feed it with new musical 
information. What will happen if we change the rules? And can 
a human electronics performer do a better job than Ultomaton? 
Come, bring your instrument, and find out for yourself…

11h30 - 
13h00

Lecture - Workshop* by Igor C. Silva 
Multimedia synchronization: My Empty Hands 
for flexible percussion ensemble, electronics, and 
video, a case study
 
Conceptualizing, composing, and performing music that requires an ex-
tremely detailed and rhythmic interaction between live performers and 
computer demands constant technological development. Implemented, 
this technological development must provide means to translate compo-
sitional ideas into digital tools, but also to create the robust and reliable 
digital platform that a comfortable and expressive performance calls for. 
This presentation is a demonstration of different techniques
of interaction and synchronization implemented in my new work 
My empty hands (2018), for flexible percussion ensemble, electronics, and 
video. The technological tools for this work were developed in order to 
create a reliable reactive system that maps the performer’s rhythm and 
gesture in a very detailed way, and is able to translate it into electronics 
and video behavior. The multimedia discourse (electronics and video) is 
then completely synchronized with the performer’s instrumental part. 
The byproduct of this artistic creation is a set of powerful tools that 
can easily be mapped onto other multimedia contexts.
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14h00 - 
17h00

Lecture - Performance by Marko Ciciliani 
Exploration of 3D environments for musical 
performance  

The goal of this presentation is to discuss the musical potential 
of a 3D environment for musical performance. The environment 
that will be studied offers a multitude of possibilities for son-
ic and musical interactions. Special attention will be given to 
how the spatial distribution of sonic elements and the layout of 
passages and pathways in the 3D environment have musical and 
temporal consequences. Participants will be able to gain hands-
on experience by exploring such virtual spaces themselves.
 
Since we are discussing the musical potential of a virtual space 
for music performance, we will also reflect on how the events 
in this artificial space relate to the events in the actual physical 
performance space as a form of ‘polyspatiality.’

19h00 Concert of music by Marko Ciciliani 
with Primož Sukič and Benjamin Van Esser 

Kilgore is an elaborate composition using 3D environments. 
It is one of the works in this concert centered on exploring game 
elements in musical composition.
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*To enroll, please contact us at kunstenplatformb@gmail.com. 



1ST OF MARCH

1ST OF MARCH

A LA RECHERCHE  DE 
ALEXANDER SKRYABIN

10h00 
- 17h00

Masterclass* Marko Ciciliani

A masterclass for performance and/or composition students 
which operate in an electro-acoustic or multimedial space.

10h30 - 
11h30

Lecture - recital by Håkon Austbø

Alexander Skryabin (Skrjabin, Scriabine) was one of the most im-
portant musical innovators of the beginning of the 20th century. 
Not only did he develop a new harmonic system independent 
of tonal attractions, but his advanced motivic work also led to 
floating rhythmic structures that counteract gravity. Much of his 
experimentation was taken up by later composers like Messiaen 
and Ligeti.

Mr. Austbø will discuss these aspects of Skryabin’s style by 
examining in detail two of his mature works, the 7th and 
the 10th sonatas.
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11h30 - 
13h00

Lecture - Recital by Nuno Cernadas

Mysterium miniaturized, Vers la Flamme (in English, Toward the 
Flame) is one of Skryabin’s last piano works and was written in 
1914, one year before the composer’s death. Originally conceived 
as a piece for orchestra, then as the 11th Piano Sonata, it was fi-
nally composed as a Poem for piano.
 
Vers la Flamme is an ideal case study of Skryabin’s development, 
not only because of the composition itself but also because of its 
mystical program, which makes it a premonition of Mysterium. 
The title of the piece suggests a continuous movement of the 
observer toward a flame. While at first far away from each other, 
the distance separating them is progressively reduced, to the 
point where the observer becomes willfully engulfed in flames of 
transfiguration as the climactic finale is reached. 

Through the problematization of issues related to performance 
and analysis, this presentation intends to shed light on the 
structural intricacies of this piece as well as the philosophical 
motivations that were guiding Skryabin’s creative impulses in 
the later phase of his life.’

14h00 - 
17h00

Masterclass* with Håkon Austbø for students 
of KCB

The students of KCB can work with Mr. Austbø on any piece 
by Skryabin

19h00 - 
19h30

Concert by conservatory students

19h30 - 
20h15

Concert by Nuno Cernadas

• Sonata Nr.1 op.6 in F minor (Allegro con fuoco, Adagio, Presto, 
Funèbre)

• Deux Poèmes op.32
• Sonata Nr.8 op.66
• Poème “Vers la Flamme” op.72

20h30 
- 21h30

Concert by Håkon Austbø 

• Sonata no. 7 op. 64
• Sonata no. 10 op. 70
• Deux danses op. 73
• 5 Préludes op. 74
• Sonata no. 5 op. 53
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*To enroll, please contact us at kunstenplatformb@gmail.com. 



2ND OF MARCH

2ND OF MARCH
TOMASZ KONIECZNY --- PHILIPPE 
LAMOURIS --- MARCO MANTOVANI

10h15 - 
11h15

The stillness above the sky... – Romanticism now 
Introduction – a few reflections to start with.

What is Romanticism? Nobody knows for sure. It is a difficult 
topic to think about, as it revolves around the unthinkable and 
unknowable. In this introductory speech we will not try to
answer this question. Instead, we will focus on the doubts and 
enigmas that surround this age. Promoting incertitude and 
confusion we hope to refresh popular views on the subject, invit-
ing everybody to join in the critical reevaluation of the past, so 
that the past may become more present.  (Tomasz Konieczny)

11h15 - 
12h30

Erzählungen (Tales)

A journey through Schumann’s Novelletten op.21 and 
Kinderszenen op.15 (Marco Mantovani)

12h30 -
13h45

Workshop* for Pianists (Master students) on the 
interpretation of Robert Schumann’s Music 
(Marco Mantovani)

14h45 - 
16h00

Workshop* for composers, built around new piano 
compositions with a link to Romanticism. 
(Philippe Lamouris)

We are looking for composers who will write (or have written) 
short piano works that have a link to Romanticism. This link 
may be musical (using similar techniques or parameters), philo-
sophical, or even inspirational. During the workshop the selected 
works will be performed by Philippe Lamouris, Tomasz Koniec-
zny, and Marco Mantovani. The composer(s) will also have the 
time to work with the performer and share thoughts and ideas 
regarding the performance of the composition.
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16h00 - 
17h15

Concert: The mirror, the lamp and the piano – 
Reminiscences of the past

• György Kurtág: Hommage à R.Sch., op.15d (1990)  
(Tomasz + Emile Souvagie + Olfje van der Klein ) 

• Philippe Lamouris – Poetry for Piano 
• Eugeniusz Knapik – Tha’ Munnot Waste No Time – for 2 (or 3) 

pianos & clarinet (2011) (Tomasz, Philippe, Marco +  
Olfje van der Klein ) 

• Philippe Lamouris – Creation 

17h15 - 
17h45

Discussion: The Relevance of the Romantic attitude 

At the end of the day, we invite everybody to the conversation 
to exchange views, share reflections, confront opinions, and, 
of course, to convince the unconvinced. (moderator – 
Tomasz Konieczny)

13h30 - 
15h30

Kostas Tosidis
In conversation with composer Giannis Papakrasas

In the framework of his doctoral research at the KCB, Kostas 
Tosidis struck up a collaboration with composer Giannis Papa-
kras. The impetus for this collaboration was Tosidis’ work on 
innovating guitar technique by looking at bowed instruments, 
and more specifically his work on bow-inspired extended tech-
niques. The result was a series of studies that traverse unexplored 
territory of the guitarist’s playing mechanics.

In this conversation Tosidis and Papakras discuss some of the fo-
cal points of their work together: micro-movements, idiosyncratic 
tremolos, timbrically variegated slurs, the importance of weight 
and speed in the use of the left hand, and the use of preparation 
in the left hand.
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3TH OF MARCH

14h00 - 
17h00

Lecture - Performance Dr. Katarzyna Glowicka 
Teaching laptop orchestra - defining the instrument 
and extending virtuosity

The open and expansive character of electronic performance 
presents both challenges and opportunities. In the laptop 
orchestra course, which Katarzyna Glowicka teaches at the 
KCB, young musicians are confronted with questions about their 
identity and space within collective performance. Glowicka will 
also present a review of current developments on collective 
laptop performance in the US and Europe. This Lecture includes 
a student concert-presentation.

10h00 
- 12h00

Björn Schmelzer
Proust, Pure Past and Polyphony

What if Proust would have taken over the early music institute 
Schola Cantorum in Paris (known to be led by a conservative and 
anti-Semitic spirit) in the beginning of the 20th century? What 
would his teaching look like, or what kind of course would he 
have given?

In this lecture Björn Schmelzer, artistic director of graindelavoix, 
develops thoughts explored in the Proust chapter of his recent 
book Time Regained. A Warburg Atlas for Early Music (released 
in autumn 2018 at MER, Ghent).

Although historical artworks were of crucial importance to 
Proust—he enjoyed listening to the Schola Cantorum’s perfor-
mance of Palestrina’s Missa Papae Marcelli during holy week, 
imagining Proust’s musical teaching is like applying his concept 
of involuntary memory to his own virtual aesthetics of early 
music. If the past can be revealed through music, the question is: 
which past? 
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Are those musical works just signs or vehicles of the past or do 
they include a sensation of another order, something completely 
different than a known image or illustration of the past?
Musical works are on the one hand constructed through dia-
grams. Being containers or closed boxes, they are on the other 
hand like automatic devices.

Time and memory may be important, but more important is that 
they have the potentiality of revelation.
Proust’s virtual teaching would refuse the common historicist 
notion of the past (which is in fact a projection of the present 
into the past) and would develop a concept of a virtual or pure 
past, tracing a fundamental difference between voluntary and 
involuntary memory: “a fragment of time in the pure state.” If we 
are experiencing something truthful or authentic from the past, 
it is exactly because it was never lived in its own time, in its time 
of origin.

If Proust had taught at the Schola Cantorum, he would have been 
the first to develop a true method for Early Music, potentially 
leading to a real politicization of history, musicology, and Early 
Music.

However, it was Gilles Deleuze who transformed Proust’s method 
into a logic, stressing its importance for music, above all music, in 
three crucial steps, operating successively as well as simultane-
ously: the notated musical work, (1) as a partial object, a piece of 
the real or of the lost past; (2) as a diagram or a machine produc-
ing a yet unknown image of the past; (3) as a diagram producing 
a crack, the disconnected artwork revealing the new and the 
decay, the ruin as well as the death drive in its infinite repetition.

12h00 - 
13h00

Kathleen Coessens
With Proust in time for music

Musical performance is an aesthetic, multi-dimensional, tempo-
ral experience merging past and present, instantaneous action 
and duration, presence and absence, notation and sound, 
multi-sensorial perception and embodied action, succession 
and co-existence as well as personal, cultural and historical 
associations and remembrances. 
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Proust’s A la recherche du temps perdu, opens up the interpre-
tational and experiential field of time and its multiple layers of 
time and remembrance, by using the model of music. 
This lecture will consider a Proustian temporal layeredness and 
its appropriations of music from the perspective and experience 
of the musician. As such, the question moves from “how could 
Proust embrace music in his writing?” to “how can a performer 
embrace Proustian temporal insights?”

Three temporal planes will be introduced. The first plane is that 
of the musical time itself (le temps trouvé): this implies quantita-
tive time like notation and concert ritual (chronos), as well as the 
qualitative time of interpretation and judgment in the moment 
of performing (kairos). The second plane involves remembrance 
(le temps retrouvé), including the performer’s sensorial, corpo-
real and musical memory, as well as the music’s historical con-
text. The third plane is that of temporal loss (le temps perdu): the 
performer’s state of flow and entrainment, implying a withdraw-
al from everyday consciousness, but also from past and future. 

14h00 - 
18h00

In the afternoon a pianistically colored Proustian case study 
about time, memory, and revelation is presented. On stage: Bech-
stein 1869 – Steinway 1985 – Maene 2019

14h00 -
15h00

Henk Swinnen
Presentation of the Chris Maene Straight-Strung 
Grand Piano

Driven by intense research and the ultimate wish to build an 
innovative and artistic alternative to the contemporary grand 
piano, Chris Maene has launched a bold new generation of in-
struments. 

Combining in-depth knowledge of more than 300 years of piano 
manufacturing with the latest state-of-the-art techniques, the 
Chris Maene straight-strung grand pianos represent an unprece-
dented and unique philosophy in contemporary piano making. 
For the first time in decades, and based on a completely new 
straight-strung design that is handcrafted to perfection, musi-
cians and audiences can discover a genuinely new sound world 
from the grand piano. History has seen a vast range of pianos 
between the instrument’s invention around 1700 and the end 
of the 19th century, but they all had one thing in common: they 
were straight-strung. 
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In fact, most of the repertoire played today was written by 
composers who, during their lifetime, were familiar with 
straight-strung instruments only. 

The Chris Maene Grand Piano is the first to bring back the 
straight-strung concept to the 21st century. It combines clear 
sound, transparent basses, and richly colored registers so typical 
for straight-strung instruments, with the action, stability and 
power of contemporary piano playing. 

The straight-strung grand piano differs in many more ways from 
the contemporary piano than just the altered string concept. It 
creates the missing link between the historical aspects of piano 
playing and building, and the contemporary needs of pianists 
and concert halls. 

To achieve the sustain and power of a contemporary piano in the 
treble register of his straight-strung instruments, Chris Maene 
has come up with an innovative solution: a unique, patented 
soundboard consisting of two parts. This maximizes the use of 
the smaller soundboard area and results in a more powerful, rich 
sound quality for the higher register.

Since much of the feedback received from both professionals 
and audiences is so positive, Chris Maene decided to develop 
a full family of straight-strung grand pianos. Apart from the 
Concert Grand 284, the factory produces its smaller version, the 
Parlor Grand 228, and a particular Chamber Music Concert Grand 
250 version. 

14h45 - 
16h15

Lecture - recital Jan Michiels (in collaboration with 
students KCB  
A la recherche de Liszt, Beethoven, and Debussy

16h30 - 
18h00

Final panel discussion (moderator Jan Michiels)
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10h00 
- 17h00

Workshop* Roel Das 
Arduino - Interacting with Software

Interaction with software plays an important role in multimedia 
performance and installation art. An easy, popular, and afforda-
ble way to implement this is to use Arduino: an open-source 
electronics platform based on easy-to-use hardware and software. 
This platform was specifically designed to give artists and stu-
dents access to an affordable and simple solution to interfacing 
problems.
 
With Arduino you can use any electronic sensor, and hook it 
up to your computer with minimal wiring and programming. 
The environment has libraries for all sorts of interfacing and a 
friendly crowd support.
 
During the workshop we will dive right in. You will install the 
environment on your own computer, wire up the sensors your-
self, and write your own code!
 
Limited places available: 8

10h00 
- 13h00

Maarten Stragier and Mauricio Pauly
Think again, Igor! 
A lecture/workshop* on collaborative creation 

About the role of the performer Stravinsky famously said 
“music should be transmitted and not interpreted.” KCB 
researcher Maarten Stragier begs to differ. 

To prove his point, Stragier invited prominent composer, impro-
viser, and partner in crime Mauricio Pauly. Together they will talk 
about the co-creative aspects of their past and current collabo-
rations, and about their attempts to do away with the traditional 
roles of performer and composer. Afterwards the duo will guide 
an ensemble of brave active participants in an interpretive adap-
tation of one of Pauly’s ensemble scores. It will be a far cry from 
Stravinsky’s slavish notion of transmission. 

Maximum number of active participants: 4 (enrolment required)

Auditors welcome!

Scores and preparatory instructions will be sent out one month 
in advance.

R
O

O
M

 17
7

TE
M

PE
L

14h00 - 
16h00

Mauricio Pauly: Composition masterclasses* 

Pauly will give two one-hour composition lessons. Composers 
and composer-performer teams are encouraged to apply.

Number of available lessons: 2 (enrolment required)

Auditors welcome!
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*To enroll, please contact us at kunstenplatformb@gmail.com. 






